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Jeremy Lundquist 

Jeremy lives and works in Chicago. His 
current work in print, drawing, photography, 
installation, and cut and collaged paper 
examines and organizes decay, resulting in 
a body of work questioning contemporary 
notions of progress and cleanliness by 
presenting images of loss and disillusion. 
He has been an artist-in-residence at 
Ox-Bow, Harold Arts, Spudnik Press, Kala 
Art Institute and the Vermont Studio 
Center. Jeremy teaches in the Printmedia 
department at The School of the Art 
Institute of Chicago. He received his BA in 
Studio Art from Grinnell College and his 
MFA in Printmaking from Ohio University.

I hope this letter finds you all working on a wide variety of projects as we move into the summer 
months. Transition often is at the heart of making art and creating prints and it seems to be an 
underlying theme for entrepreneurship and community as they apply to many of the stories in this 
issue of The Mid America Print Council Journal. And with movement and change of this type it is 
rare that things go according to plan, at least not point by point. I am reminded of this as we just 
brought home our first child from the hospital. 

Yes I am currently sleep deprived and overjoyed at the same time but I am not going to digress 
into our story of pregnancy and labor, although I did actually think about entrepreneurship as it 
relates to a community while I tried to catch a little extra sleep on the little transitional sofa bench 
in my wife's postpartum room. We were lucky to be at one of the finest women's hospitals in 
the nation, which sits just a little east of Michigan Avenue in an area created by landfill, past the 
original shoreline, called Streeterville. The area is full of expensive high rise condos and hotels, 
with residents and tourists walking about seemingly in far less of a hurry than in the rest of the 
city of Chicago. But the lover of history in me quickly turned my thoughts to George Streeter. He 
was essentially a squatter, claiming the sandbar where the neighborhood lies today as his own, 
naming it District of Lake Michigan, when his boat supposedly ran aground back in the 1880's. This 
character, and his subsequent battles in land court over claims of fraud in an area known for its 
vice and its adjustments of shoreline and river courses (I am talking about Chicago after all), do 
resonate somewhat with the strength and persistence of the entrepreneur as type. Steve Anderson 
and his original version of Vermillion Editions partially fit into this model (although certainly not 
Streeter's version of it), but there was always a community of printers and staff helping to make 
Steve's vision a reality in Minneapolis. Whether the number of employees reached over twenty or 
when there was just three of us in 2003, there was always Steve's gumption complemented by the 
press's community of staff and of course artists. It is amazing for me, having printed on that huge 
tank of a Mailänder offset press in Minnesota, to see the transformation of Vermillion and all of its 
equipment in Amarillo, Texas by a dedicated group with a great deal of this kind of entrepreneurial 
spirit. Find out more about the whole process of moving not just a press, but the entire operation 
and identity from the northern reaches to the panhandle of Texas in this issue. 

Broadly speaking, we are very fond of stating just how integral community is to printmaking, and 
with good reason. This is certainly not a new concept and it has been stated multiple times, yet 
to me it is the specific ways in which our varied notions of community play out that continues 
to excite, enrich, and enliven our lives as artists, printmakers, dealers, entrepreneurs, organizers, 
and so much more. And here in Chicago and in the middle of America, I feel there is such a 
great combination of the entrepreneur and the “we are all in this together” mentality. So the 
selfishness of someone like Streeter simply doesn't flourish in our type of entrepreneurship. Now 
our membership extends well beyond the Third Coast or the Midwest or the Heartland or Mid 
America, but I think our grounding as a community is here.

Enjoy this issue of The MAPC Journal. Once again, Lari and a dedicated team of Advisory 
Committee members have brought together stellar content covering our varied approaches 
to these ideas. I hope this sparks conversations that will lead into our 2012 conference this 
fall in Cape Girardeau, Missouri. Find out more information at http:// sites.google.com/site/
pressingprintspressingpalms/. And as always, follow our blog at http://mapcblog.wordpress.com/ 
and “Like” our page on Facebook if you are so inclined. Our listserv will be changing its address 
shortly, if you are a signed up for it you will receive information about it soon if you haven't already. 
If you are a member and would like to receive our listserv emails, contact our Secretary, Jewel Noll, 
at jewelnoll@live.com. You can also contact Jewel regarding items for our bi-monthly emailed 
newsletter or anything you would like posted on our blog or Facebook page.

See you in Cape Girardeau come November!

 
Sincerely,

LETTER        PRESIDENTfrom 
the
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Lari Gibbons 
Lari is an associate professor at the 
University of North Texas, where she 
teaches printmaking and directs Print 
Research Institute of North Texas 
(P.R.I.N.T Press). She has won numerous 
grants––including the inaugural Research 
and Creativity Grant at the University 
of North Texas (2009–10)––and 
her work is held in many private and 
public collections, including Beijing 
Natural Culture Center, Musée d’Art 
Contemporain de Chamalières and the 
New York Public Library. She received an 
MFA from the University of Nebraska-
Lincoln and a BA from Grinnell College 
(Grinnell, Iowa).

This issue of The Mid America Print Council Journal highlights the business practices, innovative 
programs and entrepreneurial projects that keep printmaking vital and relevant by showing how 
print artists, educators, curators and publishers develop and sustain their shops, galleries and 
organizations. It also builds momentum for the 2012 MAPC biennial conference “Pressing Prints/ 
Pressing Palms: The Entrepreneurial Printmaker,” which will explore risk-taking, innovation, and 
promotion. 

I felt optimistic about this issue when announcing its theme several months ago. It seemed that 
book arts, printmaking and works on paper were thriving and profitable despite the economic 
challenges facing our nation as a whole. I wanted to hear from the artists and publishers who were 
producing new works, the curators and galleries showing them, and the print shops, organizations 
and businesses connecting with broad audiences in various communities. I hoped to learn about a 
variety of successful models, both established and new, and the people who were building them. 

But as submissions rolled in, so too did unfortunate news about two iconic print shops: Yee-Haw 
Industries in Knoxville, Tennessee and Anchor Graphics in Chicago, Illinois. The first of these had 
been operated by co-owners Julie Belcher and Kevin Bradley for some fifteen years and had played 
an important role in the resurgence of letterpress printing. Julie cited economic challenges as one 
factor in the decision to close Yee-Haw in April 2012.1 She and Kevin plan to continue printing, 
though no longer under the moniker of Yee-Haw, after splitting up the inventory and equipment.

Meanwhile, the fate of Anchor Graphics seems uncertain. Founded in 1988 as a non-profit fine art 
press by David Jones and Marilyn Propp, Anchor Graphics has provided educational opportunities 
and professional experiences through collaborations, partnerships, and programs since it became 
operational twenty years ago. In 2006 it joined Columbia College, which is now undergoing a 
prioritization process that calls for the elimination of many programs.2 I've known David and 
Marilyn since 2005, when I first visited the press and witnessed their hard work and dedication to 
printmaking. Until a final decision is made, I remain hopeful for the future of this longstanding and 
vital institution.

These developments change the way in which I view the stories in this issue. While they are still 
about people who bring new approaches to the profession-at-large, they are also a call for our 
support. As you read these stories, I ask you to consider how you can get involved in local and 
national book arts and printmaking communities. The hardworking, multitasking powerhouses 
featured in this issue include Nick Butcher, Nadine Nakanishi, JW Buchanan and Melissa 
Buchanan who describe their business approaches in an interview by James Iannaccone. You'll 
also hear from Adriane Herman, who tells how Kyle Durrie took to the road in Power and Light 
Press, a mobile letterpress shop that she built. Peter S. Briggs describes the reincarnation of 
fine art press Vermillion Editions in its West Texas location. Kim Fink, Ryan Stander and Lucy 
Ganje relay how the fine art press Sundog Multiples drives their educational and outreach 
efforts. Kristine Joy Mallari, Heather McLaughlin and Roger Peet describe the operations of an 
independent, community-based shop in Portland, Oregon. Finally, Barbara Tetenbaum tells us 
about the growth of the College Book Art Association in her review of its 2012 conference in  
San Francisco, California. 

In addition to supporting fellow artists, nonprofits and organizations to which they belong, 
I also ask you to consider contributing a story to The MAPC Journal. The next submission 
deadline is 15 August 2012 and this special issue will commemorate the twentieth anniversary of 
MAPC's founding. Send topics, stories and suggestions to lrgibbons@me.com. Your interest and 
involvement in The Journal are vital to its success.

 
1 Josh Flory. “Knoxville print shop Yee-Haw Industries will close.” Knoxvillebiz.com, April 9 2012. http://www.knoxnews.
com/news/2012/apr/09/knoxville-print-shop-yee-haw-industries-will/ (accessed April 30 2012). 

2 Deanna Isaacs. “ 'Trouble:' Nicholas Sistler channels Kinsey porn.” Chicago Reader.com, April 23 2012. http://www.
chicagoreader.com/chicago/trouble-nicholas-sistler-channels-kinsey-porn/Content? oid=6104121 (accessed April 30 2012).

LETTER        EDITORfrom 
the



James Iannaccone received a BA in Art History from Northwestern University in 1999. After graduating he worked 
with the Terra Museum for American Art before spending several years with the Judy A Saslow Gallery, both in 
Chicago, Illinois. Most recently James was assistant to the director of Anchor Graphics at Columbia College Chicago 
and is currently in the process of immigrating to Australia.

Lucy Ganje was raised by parents on the Cheyenne River Sioux Reservation in South Dakota. Working in her parents’ 
print shop, she grew up learning letterpress operations. After receiving an MFA in Graphic Design from the Academy 
of Art University in San Francisco, she returned to South Dakota to manage a print business for the Cheyenne Sioux 
Tribe. Ganje currently teaches graphic design at the University of North Dakota’s Department of Art & Design and was 
honored with a 2011 Gold Medal Independent Publisher Book (IPPI) award for Storytelling Time: North American Art 
from the collections at the University of North Dakota, which she co-edited and designed.

Adriane Herman investigates conscious and unconscious forms of consumption and collection, tracing the trajectory 
from intention to action. Represented by Western Exhibitions (Chicago) and Rose Contemporary (Portland, Maine), 
she has had solo exhibitions at Kansas City Jewish Museum of Contemporary Art, Center for Maine Contemporary Art, 
Interlochen Center for the Arts, and Adam Baumgold Gallery (New York). Herman’s work has been collected by The 
Whitney Museum of American Art, Herbert F. Johnson Museum of Art, The Progressive Corporation, Sprint, Inc., and 
The Walker Art Center. Her independent efforts to normalize consumption of fine art dovetail with collaborative efforts 
such as Slop Art, and public projects undertaken with students at Maine College of Art and Kansas City Art Institute. 
She received a BA from Smith College and an MFA from the University of Wisconsin-Madison. Photo credit: Kris Krüg.

Kim William Fink graduated from Tyler School of Art at Temple University, Philadelphia, Pennsylvania and Rome, Italy 
with an MFA in Printmaking. He has had more than 200 solo and group exhibitions nationally and internationally. 
He has lectured in numerous colleges and universities, taught at the Chautauqua School of Art, Chautauqua, New 
York, the American University in Corciano, Italy, directed print workshops such as those in RISD Rome program, held 
Artist-in-Residencies at KALA Art Institute, Berkeley, California, the Center for Contemporary Printmaking, Norwalk, 
Connecticut, Vermont Studio Center, Johnson, Vermont and the Scoula Internazionali de Grafica, Venice, Italy and 
attended the Crown Point Press, San Francisco, California Summer Etching Workshop. Currently, he is Professor of 
Art/Printmaking at the University of North Dakota, Grand Forks.

Kim William Fink

Adriane Herman

Peter S. Briggs lives and works in Lubbock, Texas. He is an art historian and curator at the Museum of Texas Tech 
University and teaches Curatorial Methodology in the Museum Science graduate program. Briggs is the founder of the 
Artist Printmaker Research Collection (AP/RC), a collecting project at Texas Tech that focuses on Post-World War II 
American printmakers. He received his PhD in art history from the University of New Mexico.

Peter S. Briggs

Known first for their silkscreened concert posters, JW Buchanan and Melissa Buchanan (also known as The Little 
Friends of Printmaking) soon branched out into other fields, designing fancy junk for whoever would pay them money. In 
addition to their work as illustrators and designers, they continue their fine art pursuits through exhibitions, lectures, and 
artists’ residencies. They’ve received awards from the Art Directors’ Club, American Illustration, and Communication Arts, 
and have been published in the books New Masters of Poster Design (Rockport), Juxtapoz: Poster Art (Gingko Press), and 
Handmade Nation (Princeton Architectural Press), among others. They currently live in Milwaukee.

JW & Melissa Buchanan

Lucy Ganje

James Iannaccone

CONTRIBUTORS
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Originally from the farmlands of northwest Iowa, Ryan Stander is a recent transplant to the Red River Valley of 
North Dakota. He moved to Grand Forks in 2008 to pursue a Masters of Fine Arts in Mixed Media at the University 
of North Dakota, which he completed in May 2011. Stander also has a MA in Theology from Sioux Falls Seminary 
(South Dakota) and a BA in Art from Northwestern College (Iowa). Through interdisciplinary research he explores 
philosophical structures that undergird and guide systems of belief, self-identity and human interactions and practices 
of place and religion. He enjoys working with a wide array of techniques from cyanotypes to lithography.

Kristine Joy Mallari was born and raised in Odessa Texas, a small oil mining town in the desert. She started as a painting 
major in San Antonio and completed a BFA in printmaking at the University of North Texas at Denton in 2011. After 
college she moved from sunny Texas to rainy Portland, Oregon. Currently she is working at Oblation Papers and Press and 
Paper Source. In her free time she continues to make her own work at the member-run studio Flight 64 and to volunteer 
at the Museum of Contemporary Craft. She usually ends the day by watching netflix and making artist’s books.

Barbara Tetenbaum, founding member of the College Book Art Association (CBAA), is a visual artist primarily 
interested in the act of reading. She founded her artist book imprint, Triangular Press, in 1979 and has produced one-
to-two books a year since then. Honors include two Fulbright Lecture Awards (Germany and the Czech Republic), 
2011 Sally Bishop Fellowship (Center for the Book), 2012 Koopman Distinguished Chair (Hartford Art School) and 
grants from the Oregon Arts Commission and the Regional Arts and Culture Council. She is currently Professor and 
Department Head of Book Art at the Oregon College of Art and Craft.

Born in Baltimore Maryland and seasoned in the Rocky Mountains of Montana, Heather McLaughlin received her 
BFA in printmaking from Pacific Northwest College of Art in 2005. In addition to serving as one of PNCA’s print 
technicians, she also teaches for Metropolitan Family Service’s Schools Uniting Neighborhoods program and at Rock 
n’ Roll Camp for Girls. She has instructed at the collegiate level, working with BFA and CE students. Heather also 
serves as the Executive Director of Flight 64, a non-profit printmaking studio in Portland Oregon. She acts as the main 
coordinator for educational internships with PNCA, SUN and Flight 64.

Sonnenzimmer is a Chicago-based art, screenprint and design studio. Nadine Nakanishi and Nick Butcher have 
merged backgrounds in typography, printmaking, graphic design and fine art to create handcrafted posters, books, and 
music packaging for a wide array of projects and clients since 2006. Working closely with Chicago’s bustling free jazz 
and improvised music community, Sonnenzimmer has found a place where experimentation and abstraction are not 
only respected, they are demanded. This freedom has allowed them both to work through countless ideas and styles 
of execution, helping to shape their visual language that is simultaneously quiet and bold while embracing chance and 
improvisation for visual outcomes.

Roger Peet is an artist and printmaker currently in Portland, Oregon. His work tends to focus on issues of ecology and 
the environment, with an emphasis on the lives of rare and extinct fauna and flora, as well as the evocation of lost 
multitudes. Most of his prints are produced entirely by hand from cut paper, rubylith films and linoleum blocks. He is 
a founding member of the Justseeds Artists’ Cooperative, a group of North American artists producing socially and 
environmentally engaged art and culture.

Kim William Fink

Adriane Herman

Roger Peet

Peter S. Briggs

JW & Melissa Buchanan

Lucy Ganje

Nadine Nakanishi & Nick Butcher

James Iannaccone

Ryan Stander

Kristine Joy Mallari

Barbara Tetenbaum

Heather McLaughlin
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Kyle Durrie’s Movable Type
By Adriane Herman

8

A t the risk of typecasting, it’s 
an old story. Artist meets 
type. Artist falls in love with 
said type. Despite the age 
difference, artist moves 

across the country to learn what she might 
do with a love interest that, frankly, is a little 
rigid and, well, maybe a little self-centered. 
With the help of said artist, the (somewhat 
OCD) type proclaims how great it is over 
and over and over, usually before having a 
breakdown after which the artist finds herself 
picking up the pieces.

We’ve all heard this story a million times, but a 
dramatic twist arises when the artist—in this 
case Kyle Durrie, proprietor of Power and Light 
Press—launches a Kickstarter campaign and 
procures a 1982 Chevy Step Van (also known as 
Sweetheart of the Road) to drive coast to coast 
and back again, all the while helping the type 
she so adores preach its own gospel. It does 

appear this story has a happy ending: though 
the love the artist has for this type may never 
be fully requited, that love has been shared 
with thousands of people all over the United 
States and part of Canada in person, and 
beyond through the power of blogging.

Being on the road for nearly a year (June 2011 
through April 2012) has given the artist a 
much-needed break from printing invitations 
for bride-and-groomzillas, and a cornucopia 
of technical, historical and visual input has 
reinvigorated her practice. Replete with double 
entendre, Movable Type—Durrie’s cross-
country tour—has connected her with old 
friends, teachers, and mentors as well as myriad 
new fans who experience her hands-on demos 
or follow online through websites or social 
media, all of which help inform audiences about 
planned and spontaneous events, delays, and 
the posting of photos. Before the credits roll, 
you will learn that the type is only slightly worse 

for the wear and that though their relationship 
has changed, the two remain in constant touch.

With the aid of a snappy stop action video 
featuring a model of the mobile letterpress 
studio she envisioned, Kyle Durrie’s project 
ignited the imaginations of 350 Kickstarter 
backers who opened their wallets to the tune 
of $17,010—more than double her target 
goal of $8,000. Good thing too, since buying, 
refurbishing, and fueling a former American 
Linens fleet truck that gets under ten miles 
to the gallon cost more than she anticipated. 
In addition to the romantic aspect of a young 
artist hitting the road for unknown adventures, 
Durrie’s campaign, entitled Movable Type: 
Cross country adventures in printing, offered at 
each level of funding generous premiums of 
printed matter, all of which Durrie completed 
from the road in between gigs she prearranged 
at schools, art spaces, flea markets, and an 
array of other venues where she anticipated 
finding people who might want the experience 
of hand-printing from cast lead and wood type 
in the digital age.

Sure the premiums had their attraction. But 
perhaps just as alluring as receiving hand-
set, hand-printed, irreverently designed 
letterpress missives from the road and 
even, possibly, a house call, was the quixotic 
aspect of a practitioner-turned-promoter of 
antiquated technologies hanging up her apron 
in her Portland, Oregon studio and hitting 
the road for nearly a year. A 2002 graduate of 
Bowdoin College and 2004 participant in the 
Skowhegan School of Painting and Sculpture, 
Durrie is an engaging writer and whether you 
donated $1 or $1,000 to her project (or simply 
had the wherewithal to click “subscribe” 
on her blog), you could relish the richly 
descriptive and amply illustrated chronicles of 
her personal and professional experiences in 
towns large and small.

Anyone with an active imagination can read 
the Movable Type blog and feel like you’re along 
for the ride, smelling a coffee-fueled sunrise, 
unsuccessfully avoiding potholes, cranking 
the press, and meeting or reuniting with a 
vast network including both luddites and hi-fi 
techies, all of whom come highly recommended 
and indeed prove to be profoundly inspiring, or 
as Durrie would write: “insanely talented.” 

Kyle Durrie brings her Movable Type truck to Brooklyn, New York. Photo credit: Tanja Alexia Hollander courtesy of 
Carroll and Sons Gallery, Boston, Massachusetts.



be exchanged, though a donation jar was also in 
plain sight as one climbed into the truck.

Visitors were invited to pull a print off a 
tabletop sign press used in department stores 
during the second half of the last century to 
print signage. At each stop Durrie printed 
a different job—and sometimes an event-
specific broadside. The type set to print 
in Portland said "Coast to Coast In Only 
11,637 miles." In some locations, Durrie has 
collaborated with presses native to the area, 
whose printers laid down one or two runs on a 
poster before she arrived and printed the final 
run in the truck.

Because Durrie’s mission includes educating 
about letterpress, I’ll go to the horse’s mouth 

9

“
”

Not only did the Kickstarter campaign yield 
significant funding, but it also created a reserve 
of people eager to help Durrie spread the 
word, schedule visits in their communities, 
and suggest venues elsewhere that would 
be receptive and have ample parking. For 
instance, Mark Dimunation, one of Durrie’s 
first Kickstarter supporters and head of Rare 
Books and Special Collections at the Library of 
Congress, worked together with Ray Nichols, 
proprietor of Lead Graffiti and President of 
the Chesapeake Chapter of The American 
Printing History Association to bring Durrie to 
Washington D.C., where she gave a lecture and 
handled incunabula at the Library of Congress.

Awed by but fitting right into such hallowed 
historical halls, Movable Type attracted sponsors 
such as Dale Guild Type Foundry and the 
Hamilton Wood Type & Printing Museum while 
sharing a kinship with itinerant printmakers of 
the past and present, such as Drive by Press, 
whom Durrie encountered during their stop at 
Maine College of Art, helping to catalyze her 
idea for Movable Type. She approached her own 
tour methodically, scheduling many workshops, 
demos and lectures months in advance while 
remaining open to those that might arise last 
minute. Weather, truck troubles and other 
vicissitudes of life sometimes changed her 
course or at least her schedule. Though Durrie 
is certainly a one person band—acting as 
booking agent, driver, designer, typesetter, 
printer, promoter and [type] distributor—
making contact with knowledgeable and 
enthusiastic people with vision has been vital to 
the tour’s resounding success.

For her visit to Portland, Maine, Durrie hitched 
her wagon to—or at least outside—Space 
Gallery, a hub of the art scene boasting four 
exhibition spaces and hosting broadly diverse 
films, bands and sundry other events. Having 
many connections from her days as a student 
and subsequent time spent working at Wolfe 
Editions (one of the few letterpress studios 
still casting type) she stayed several days. 

The timing was perfect for a professional 
practice seminar I taught at Maine College of 
Art (MECA) last fall, and I invited Durrie to 
come indoors to talk about Movable Type from 
conception to execution.

The class got the inside scoop before observing 
printing inside the truck, and students from 
Southern Maine Community College also 
stopped by with their instructor. Those who 
traveled specifically to visit the truck mingled 
with passersby, facilitating fluid exchange of 
technical information about type and truck 
renovation, original and appropriated imagery, 
and appreciation for good printing. Durrie hung 
a shelf of postcards on the side of the truck 
and magnets came in handy for posting a few 
broadsides in hopes that currency might also 

Brian Reeves (far right) brings students from Southern Maine Community College to visit Kyle Durrie's Movable Type 
truck at one of her stops in Portland, Maine (October 2011). Photo credit: Adriane Herman.

For decades to come, 
Durrie’s influence will 
be seen in the work 
and delivery systems of 
those who encountered 
her at local art centers, 
schools, print shops, 
flea markets, inside the 
Library of Congress and 
outside bars.
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For decades to come, Durrie’s influence will be 
seen in the work, delivery systems, and perhaps 
ability to support themselves of those who have 
encountered her at local art centers, schools, 
print shops, flea markets, inside the Library of 
Congress and outside bars. Durrie has what 
William Deresiewicz refers to in The New 
York Times’ Opinion Pages as “the Millennial 
Affect,” which he describes as: “the affect of 
the salesman.” In his article Generation Sell, 
Deresiewicz describes what he witnesses in 
Portland, Oregon, where Kyle Durrie will hang 
her truck keys when she returns this spring:1

Here’s what I see around me, in the city and the 
culture: food carts, 20-somethings selling wallets 
made from recycled plastic bags, boutique pickle 
companies, techie start-ups, Kickstarter, urban-
farming supply stores and bottled water that 
wants to save the planet. Today’s ideal social form 
is not the commune or the movement or even the 
individual creator as such; it’s the small business. 
Every artistic or moral aspiration—music, food, 
good works, what have you—is expressed in those 
terms. Call it Generation Sell.2

So I’ll end with the foreword of Charlotte 
Rivers’ Little Book of Letterpress, in which Yee-
Haw Industries’ Adam Hickman Ewing wrote:

While letterpress was the definitive periodical 
and book printing process for centuries, so-called 
advances in printing technology caused it to 
all but disappear by the late 1950s from the 

to convey how Movable Type impacted the 
MECA students who visited. In her thank you 
note, senior printmaking major Megan Mattor 
wrote: “You really helped me believe that I can 
do anything I set my mind to. You were truly 
inspirational.” This theme of empowerment 
also manifests in the a note from junior 
Kristen Fitzpatrick:

It was very helpful to hear you talk about how art 
and design brought you to where you are now…. 
It seemed as though anything was possible when 
we got a tour of your type truck…. As someone 
who loves to work out in the public, specifically 
the streets, getting to know your project made my 
ideas seem much more feasible and tangible. You 
have inspired my classmates and me to push our 
ideas, no matter how wild they may seem.

The day Movable Type came to Portland was 
clearly as significant to senior Chad Creighton as 
the day Drive by Press came was to Kyle Durrie:

October 3 will be a day to remember because 
Movable Type came to Portland! What an 
inspiration it was to talk to this person with such 
a great idea. She proved to me to follow your 
instincts and do what feels right with your work. I 
thought it was so important that the inspiration 
for this work was a mixture of both the history 
of printing…and the joys of being in a band and 
traveling…to share your love with the world. Her 
whole story is one of just following your gut.

mainstream in the shadow of offset lithography. 
Eventually the computer came into the picture, 
shifting turnaround times into an even higher gear. 
What had once taken days to set up and print 
was now achievable in a few hours, and this new 
method therefore became the industry standard 
for printer materials. But something was lost.3

Kyle Durrie set out to seek out that which 
was lost on every highway and side road that 
Kickstarter, sales of prints, and a donation jar 
collectively allowed her to traverse. She seemed 
to find it over and over, and fortunately for all 
of us out here, she left a treasure map to all the 
places where the (lead) pixie dust of letterpress 
printing can be found, sifted through, and 
distributed back into the California Job Case so 
another love story can play itself out tomorrow. 

1 At the time this article was written, Kyle Durrie reported 
a high likelihood of a second tour during 2012. Inquire 
through the Arrange a Visit link at www.type-truck.com.
2 William Deresiewicz, “Generation Sell,” New York Times, 
Opinion Pages, November 12, 2011.
3 Charlotte Rivers, Little Book of Letterpress (San 
Francisco: Chronicle Books, 2010), 6.

(Left to right) Maine College of Art graduate student Brian Lewis assists Ruby Peterman while Kyle Durrie supervises the press (October 2011). Photo credit: Adriane Herman.



In 2009 the fine art press Vermillion 
Editions Limited of Minneapolis, Minnesota 
reincarnated in Amarillo, Texas. Under the 
watch of the Department of Art of West 
Texas A&M in Canyon, just a few miles south 
of Amarillo, Vermillion awoke in an 8,000+ 
square foot store front on the east side of 
Sunset Center, a nineteen sixties shopping 
mall. Converted in 2007 to an art facility, 
Sunset Center is trapped in nasty nineteen 
sixties commercial architecture, but the 
dedication of tens of thousands of square feet 
to the visual arts stands as an exceptionally 
generous act by its owner, Ann Crouch. 
Amarillo Vermillion, a bold initiative of West 
Texas A&M (WTAM) navigated primarily by 
Scott Frish, now the shop’s Creative Director 
and one of two Master Printers, began moving 
into its rent free, community-based arts space 
in the fall of 2009 and had a grand opening 
reception in September 2011.1

Steven Anderson, an undergraduate 
protégé of Zigmunds Priede and a 

printer at Universal Limited Art Editions (a 
position facilitated by Priede) and Styria 
Studio in the nineteen seventies, opened the 
original Vermillion Editions Limited in 1977 
in Minneapolis.2 Early in his professional 
career, Anderson earned a well-deserved 
reputation as a mechanically adept, 
innovative and thoughtful printer. Guided 
by the vision of each artist with whom he 
worked, he eagerly explored the normative 
boundaries of printmaking. Named after 
Lake Vermilion in northeastern Minnesota 
(yes, the lake is spelled with one “l”), the 
print shop encountered weighty legal and 
financial problems and closed in 1992. 
Anderson managed to retain his presses 
and other equipment, but lost use of his 
company’s name along with an inventory of 
prints accumulated over fifteen years. He 
reorganized as a new print shop, Akasha, and 
continued making editions of prints, albeit less 

1 Much information in this brief chronicle comes from 
personal interviews and correspondence during late 
October and early November 2011 with Bob Hansen, 
Marcus Melton, Don Mullins, Michael Raburn, and Amy 
Von Lintel as well as discussions over the last two years 
with Scott Frish. I am very grateful to each for their 
cooperation. 
2 For additional background information see Dennis 
Michael Jon and Kristin Makholm. Vermillion Editions 
Limited: A History and Catalogue (2006, Minneapolis 
Institute of Art).

frequently. In 2004 Anderson legally regained 
use of the name Vermillion Editions Limited.

Sometime during the first half of 2009, 
casual words passed in Amarillo among 

Don Mullins, Janelle Hutchinson and Marcus 
Melton, a faculty member in the West Texas’ 
Art Department. Mullins, a CPA and an 
Amarillo-based gallerist (with Hutchinson), 
had worked for Vermillion in Minneapolis. 
Mullins mentioned to Melton that Anderson 
was interested in selling his print shop 
equipment. Melton passed the information 
along to his Art Department colleague Scott 
Frish, a printmaker. Frish followed through 
and decided that he might like to purchase 
two George Wepplo etching presses from 
Anderson’s inventory to replace some worn 
out equipment in his classroom at West 
Texas A&M.

Frish travelled in July 2009 to Minneapolis 
to visit with Steven Anderson and inspect 
the presses. The WTAM printmaker 
soon returned to Canyon with a vision 
considerably larger than the two Wepplo 
presses. Frish fashioned a notion to reinvent 
Vermillion Editions in West Texas, an idea 
initially advanced by Anderson, embraced 
by Frish and literally bought into by West 
Texas A&M. The University moved on 
this opportunity and purchased the name 
Vermillion Editions Limited as well as an 

ample amount of printmaking equipment, 
including a 60-inch Mailänder flatbed offset 
lithograph press. In addition to the hardware, 
Frish imagined that the cachet of the name, 
Vermillion Editions, would kindle opulent 
opportunities for the storefront print shop 
after its relocation to Amarillo.

The guts of Minneapolis Vermillion arrived in 
Amarillo in the fall of 2009. During the next 
year, Frish, his faculty colleagues (Marcus 
Melton and Amy Von Lintel), art students 
and supporters went to work imposing order 
on this burgeoning print shop. West Texas 
A&M provided Amarillo Vermillion with a 
three-year window to set up shop and become 
self-supporting. The primary audience for 
this printmaking initiative had to be WTAM 
undergraduate and graduate art students. But 
while the curricular role of the shop held center 
place, WTAM administrators, Art Department 
faculty, and several local artists and art 
supporters sensed a promise for the print shop 
beyond the academic arena. The movers and 
shakers behind this nascent project foretold 

Amarillo Vermillion: An 
Unfinished Play
By Peter S. Briggs
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Michael Raburn, Vermillion Editions’ Production Director and Master Printer, preparing to site a press in the Amarillo, 
Texas shop (August 2011). Photo credit: Marcus Melton.

“ ”
Raburn has an unabashed 
zest for a Texas-sized 
venture: big shop, big 
presses and big, hopefully 
ambitious, art.
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A view of the twin Mailänder presses in Vermillion Edition’s Amarillo shop (May 2011). Photo credit: Marcus Melton.

John Lysak (Edinboro University and Egress Press) looking over a state of his work printed on one of Vermillion Edition’s Mailänder presses (July 2011). Photo credit: Marcus Melton.



unparalleled potential for Amarillo Vermillion: 
a site of interaction with professional artists, a 
laboratory to develop art management skills, 
an exhibition venue, a haven for workshops, a 
non-traditional classroom for extension classes, 
a forum for discussion and experimentation, 
and much more. Each triumph would electrify 
an art spotlight on West Texas A&M and the 
Amarillo region. The melding of such ambition 
with a medium-sized institution (just under 
8,000 students) gripped the University’s 
administration.

Frish and his colleagues faced challenges. An 
uncertain WTAM administrative structure 
stabilized and settled on permanently 
hiring the Art Department’s then interim 
chair, Bob Hansen. Hansen supported the 
Vermillion initiative and brought to the project 
reasonable (as distinct from improbable) 
expectations and now plans to keep it alive 
beyond the three-year funding window 
scheduled to close in 2012. Yet, none of the 
faculty—especially Frish, the printmaker—had 
a sufficient amount of extra time among a 
myriad of normal academic responsibilities to 
push Amarillo Vermillion into steady, full-time 
production by 2011. Expectations that the 
press might generate sufficient income to 
keep the shop operational in 2012 ebbed.

Another conversation dramatically 
impacted Amarillo Vermillion in 2010. 

Brad Raburn, a student at WTAM, interviewed 
Frish about the new print shop. Frish invited 
him to visit the new Vermillion in Sunset 
Center. Raburn saw the Mailänder and 
commented that his father had the same 
type of press and had been working with it 
for several decades. On one of his father’s 
business trips through Amarillo, Raburn 
speculated, he might be able to stop by and 
offer some mechanical advice and information 
on how to set up this large press. The Amarillo 
Vermillion team seized the opportunity. 
And young Raburn’s father, Michael Raburn, 
arranged with WTAM to spend a month 
(January 2011) to help get the Mailänder up 
and running.

The vision and challenge of Amarillo 
Vermillion captured the elder Raburn’s 
attention. His knowledge of the mechanics of 
the Mailänder press, decades of experience 
in managing a commercial print shop that 
specialized in reproductive printing, and a 
variety of artist contacts enticed West Texas 
A&M to offer him a job. Raburn accepted 
and became in April 2011 Production Director 
and Master Printer of the shop. He moved to 
Canyon and donated to WTAM and Vermillion 
Editions additional equipment (including 
a second large Mailänder) from his Mesa, 
Arizona shop, Cimarron Printmakers.

Five months later (October 2011), I visited 
Amarillo Vermillion for the third time. The full-
time presence of one individual, and in this case 
an individual who had decades of experience 
running professional print shops, made a 
difference. The shop was spatially reorganized, 
presses were running, ink flowed, offices and 
workrooms had walls and expansive worktables 
beckoned. Newly acquired equipment 
incrementally filled the 8,000+ square foot shop. 
Sitting along one wall, for example, drawers 
and cabinets full of letterpress equipment and 
nearby presses waited to see action. Raburn 
enthusiastically embraced the challenge offered 
by his academic colleagues. Frish, Melton, Von 
Lintel and Raburn pressed forward the path 
to establish a print shop that offered graduate 
and undergraduate students a wide range of 
techniques (digital, lithography, screen printing, 
letterpress, relief, intaglio, monotype) and at the 
same time created a viable operation for print 
publishing and contract printing.

The two large Mailänder presses have become 
unofficial twin mascots for the reincarnation 
of Vermillion. Raburn has an unabashed 
zest for a Texas-sized venture: big shop, big 
presses and big, hopefully ambitious, art. As 
Rana McDonald quoted him in the West Texas 
A&M News, “One year from now, we will be 

the largest, most complete print facility in the 
country—bar none.”3 Size may matter, but 
it is much too early to evaluate the artistic 
accomplishments of this shop. The academic 
agenda of Vermillion will presumably guide 
its mission. There is also an expectation 
of reasonable commercial success. But, as 
Robert Hansen, head of the Art Department, 
noted: revenue is important but advancing the 
academic programs is critically important.

The optimism for this daring project is 
embedded in a domino effect. Once the 
press gains solid footing, opportunities will 
fall into place: increased graduate student 
enrollment, art management seminars, high 
profile artists traveling to Vermillion taking 
advantage of low overhead, emerging artists 
testing the boundaries of printmaking, and 
more. Those involved hope that the Vermillion 
name will serve as an instinctive conduit for 
marketing their aspirations. And anticipation 
over increased avenues for sales of prints 
prevails. Among its principals, the unanimous 
intellectual optimism and material investment 
in a decisive future for Amarillo Vermillion 
may well be contagious. An undisputed 
diversity of paths stands open to Vermillion 
and West Texas A&M. Raburn’s commercial 
experience juxtaposes with Frish, Melton and 
Von Lintel’s academic dispositions. All plans 
are speculative, ambitious and motivated. As 
Amarillo Vermillion advances on many fronts, 
I hope that the Ocham razor of prioritization 
will not subvert the print shop’s many 
potential pursuits.

Raburn has recently completed a business 
plan for Vermillion Editions. And Frish and 
Raburn have kick-started the press, inviting 
several artists to the shop. To date they have 
created prints by Sang-Mi Yoo, Dan Stolpe, 
John Lysak and a few other artists. Other 
artists that have been invited to the shop 
include Bill Fick, Michael Krueger, Ed Mell, 
Bill Schenk and Jenny Schmid. Frish, the 
Creative Director, frequently emphasizes that 
Amarillo Vermillion will focus on experimental 
investigations in printmaking, echoing the 
vision of its founder, Steven Anderson. As 
optimistically noted on the shop’s web site, 
“unrivaled quality in printed art is our primary 
goal.” The progress of this pursuit lobbies for 
our attention.

3  McDonald, Rana. “Talented Artist, Printmaker Takes 
Over Production at WTAMU’s Vermillion,” West Texas 
A&M News, June 21, 2011, http://www.wtamu.edu/news/
talented-artist-printmaker-takes-over-production-at-
vermillion.aspx (accessed March 24, 2012).
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enable students to work with visiting artists 
and to provide an example of professional 
work habits. The collaborative environment 
encourages students to work at the highest 
possible level, and the experience of working 
first-hand with noted artists positively 
influences their work.

Developing each project involves recruiting 
and organizing a print crew of upper-level 
undergraduate and graduate printmaking 
majors. From the outset students are 
encouraged to provide input. Brainstorming 
is essential to the creative process, and most 
artists who work with us understand the role 
of the project in an educational context. 
Sometimes there are bumps, but overall 
the shop works at a high professional level. 
As students matriculate in or out of the 
program, the team changes due to each new 
individual’s skills, personality and relationship 
to others. The changing group dynamic keeps 
the energy in the shop fresh.

Sundog Multiples’ emphasis on student 
involvement provides many professional 
opportunities for participants. For example, 
students proposed a regional traveling 
exhibition of prints and drawings curated from 
the National North Dakota Print & Drawing 
Competition archives. They also hosted Plain 
Brown Wrapper: A National Undergraduate 
Print Portfolio Competition Biennial. Juried 

S ince its beginnings in 2000, 
Sundog Multiples print shop at 
the University of North Dakota 
has emphasized transformation, 
collaboration and inclusion. 

Through a variety of programs it offers upper-
level undergraduate and graduate students 
opportunities to work with visiting artists 
and get involved with outreach projects in a 
geographically isolated region of the country.

Kim Fink: I founded Sundog Multiples at 
UND in order to establish an experiential 

studio program that fosters a culture of 
creativity in the classroom. Its goal is to 

A Print Shop Story from the Upper Midwest
By Kim Fink, Ryan Stander and Lucy Ganje

by nationally recognized personalities such 
as educator, painting and printmaking artist 
Nancy Friese, Master Printer and Center 
for Contemporary Printmaking Print Shop 
Manager Anthony Kirk, and Tamarind 
Institute’s Executive Director Marjorie Devon, 
Plain Brown Wrapper allowed the work of 
printmaking students to be included in national 
venues—many for the first time. Another 
example of an entrepreneurial student-led 
initiative will be discussed by Ryan Stander in 
his contribution to this essay.

Sundog Multiples is opportunistic and its 
projects often lead to new ventures. We 
recently collaborated with the UND annual 
Writer’s Conference to invite writers and 
artists such as Peter Kuper and Mark Amerika 
to print editions during their campus visit. This 
led to UND’s first Arts & Culture conference, 
which featured a traveling exhibit co-curated 
by Mr. Kuper entitled Graphic Radicals: 30 
Years of World War 3 Illustrated in Grand 
Forks, North Dakota in October 2011. Another 
important development at Sundog Multiples 
is a letterpress program that will provide 
outreach to deserving communities.

Lucy Ganje: The newest addition to 
Sundog Multiples is one of the oldest 

forms of print technology: letterpress. We 
recently acquired two large presses and 
several smaller proof presses along with a 
collection of metal and wood type. These 
resources offer students opportunities to 
explore the combination of a 500-year-old 
printing tradition with contemporary digital 
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Arturo A. Sanodoval sewing Motherboard at Sundog Multiples, 2009. Photo credit: Kim Fink.

Arturo A. Sanodoval, Motherboard, constructed serigraph on 
Mylar and paper, 22 x 30 inches, 2009. Photo credit: Kim Fink.

The collaborative 
environment encourages 
students to work at the 
highest possible level, 
and the experience of 
working first-hand with 
noted artists positively 
influences their work.
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Barton Lidice Benes, Prayer Rug, constructed archival digital print on Hahnemühle paper, 22 x 30 inches, 2010. Photo credit: Kim Fink.



arts. Working with letterpress gives students 
an appreciation for the level of craftsmanship 
required when setting type and preparing it for 
production. Perhaps more importantly, it helps 
them understand the history of printing and 
typography.

Letterpress and book arts have great potential 
to reach beyond the university and enable us 
to forge working relationships with campus, 
local and state communities. We plan to 
provide space and educational opportunities 
for those who wish to learn creative 
letterpress printing with a sustainable print 
shop as a future objective. Letterpress has a 
strong tradition in rural life and its return as 
a tool of artistic communication will prove a 
valuable teaching tool for students, faculty, 
and community members.

Ryan Stander: From a student perspective, 
the excitement and direction of Sundog 

Multiples caught my attention when I began 
my MFA in photography at UND in 2008. 
Sundog Multiples is a community within a 
community where unique skills from across 
the department are valued. I appreciate 
the dynamic collaborations between 
student printers and visiting artists and the 
connection to other campus departments, 
regional businesses, and other print shops 
across the country.

My roles in the shop are as varied as the 
projects we have undertaken. I started by 
documenting each project photographically, 
and as I became more involved with the 
printmaking program, I began collating prints, 
mixing inks, sponging plates, and eventually 
pulling prints. While these work experiences 
are invaluable, the informal and collaborative 
aspects of the program provide the most 
significant learning opportunities. Whether it is 
a quiet conversation with Nancy Friese during a 
few minutes of down time or joking around with 
Daniel Heyman and fellow printers, the shop 
experience offers remarkable opportunities to 
build significant relationships and connections 
with established artists.

Several of my fellow students have developed 
and maintained relationships with visiting 
artists for career advice, connections and 
recommendations. Recently, these connections 
resulted in a project at the Printmaking Center 
of New Jersey, in which four students and 
myself traveled to the east coast to interact 
with veterans from Combat Paper and former 
visiting artists.

My time with Sundog Multiples has changed 
my perspective of the visual arts. My own 
work has become highly interdisciplinary, 
and it seems only natural to explore new 
collaborative opportunities with disciplines, 
media, communities and artists. By casting 
lines of connection and cooperation between 
colleges and universities, galleries, print shops 
and businesses, Sundog Multiples represents 
a shift away from the insularity of higher 
education and academic disciplines. 
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Sundog Multiples participants (left to right) Kim W. Fink, Dan Attoe, Anna Jacobson, Ryan Stander, Lori Esposito, Josh 
Tangen and Jessica Christy. Photo credit: Kim Fink.

Kim Fink discussing Remember Childhood? lithograph with Art Speigelman, 2010. Photo credit: Sue Fink.



F light 64 started as a few people 
with a vision gathered around 
a press in a garage. In October 
2003, they moved to a brick 
building behind a pizza joint in 

Northeast Portland, Oregon. The area has 
since become one of Portland's preeminent 
arts districts, and Flight 64 is its only 
cooperatively run print shop.

Portland is a city that supports its artists 
fiercely. When the founders sought out a 
new space and financial aid for licensing, 
they turned to the local community. Well-
known bands performed benefit concerts, 
artists donated art for raffles and silent 
auctions, and studio supplies were donated 
by local businesses. Flight 64 is a grass-roots 
organization, and every piece of equipment in 
the shop has been supplied by a local donor 
or studio member, or acquired from swaps 
between other print studios in Portland. These 
donations have provided Flight 64 with a fully 
equipped print shop.

Flight 64 is governed by its members. 
Decisions regarding structural improvements, 
the needs of the shop, community 
involvement and fundraising are made during 
meetings. Goals change as members complete 
their studio projects and are replaced by 
new artists with fresh interests in different 
processes. For example, although Flight 64 
started as an etching studio, screen print has 
become one of its predominant disciplines and 
recent acquisitions have included letterpress 
equipment. The shop strives to support 
members’ growing interest in small-scale 
commercial printing.

Flight 64 holds members’ shows each month 
during the highly anticipated and well-
attended Last Thursday Art Walks on Alberta 
Street. Hosted by neighborhood galleries, 
studios, eateries and businesses, the street 
fair has become an opportunity for Portland’s 
growing population of young and emerging 
artists to set up impromptu micro-galleries 
and display their work on the street. During 

the warmer months, members take turns 
converting the studio space into a gallery, 
giving them an opportunity to show and talk 
about their work and its process to a diverse 
range of visitors. Flight 64’s programming 
also includes members-only workshops that 
serve as a forum for print artists to discuss and 
discover new ideas with their peers.

From its humble beginnings, Flight 64's mission 
has been to provide the space, equipment and 
tools that print-based artists need to develop 
their careers. Just as important as those 
physical attributes is the sense of community 
and group investment that the space provides. 
The shop approaches its tenth year anniversary 
in 2013 and has celebrated many hard-earned 
successes and overcome financial difficulties 
without corporate sponsorship or government 
grants. The independent and cooperative 
structure of Flight 64 is at the heart of its 
success, and reflected in its informal motto: 
“Hard work pays.” 

Flight 64
By Kristine Joy Mallari, Heather McLaughlin and Roger Peet 
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Flight 64 Letterpress demonstration with (left to right) Patrick Cruzan, David Dean, Michael Sean O’Connor, Marc Girouard and Brie Thompson (December 2011). Photo credit: Kristine Joy Mallari.



“Time, Sequence and Technology: Book Art in the 21st Century”
San Francisco, California
January 5 – 7, 2012
Hosted by the College Book Art Association
Reviewed by Barbara Tetenbaum
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T he choice of the San Francisco 
Bay Area as the site for the 
Third Biennial Conference 
of the College Book Art 
Association (CBAA) resonated 

perfectly with issues knocking loudly at the 
door of the book arts and book art education: 
that of analog versus digital technology. 
Entitled “Time, Sequence and Technology: 
Book Art in the 21st Century,” the three-
day conference convened to provide a wide 
conceptual space to delve into this subject. 
The proximity of Google, Apple, Adobe, 
Facebook, and Pixar added extra weight to 
our discussions.1

Before keynote speaker Buzz Spector 
launched into the subject of his talk “The 
Artist Library as Studios of the Future” he 
brought up the Kindle: “Is it a slab of plastic 
disguised as a book or a book disguised 
as a slab of plastic?” Buzz spoke about 
the vulnerability of public libraries with a 
discussion of destroyed or abandoned libraries 
in Chernobyl and Detroit, asking “Who 
abandons a library?” In part two of his talk he 
spoke about his personal library as a source for 
his art-making: “What we make in our studio 
stems from what is in our libraries.” It was a 
poetic talk that exposed both the blindness 
we have to the fate of public libraries and the 
untapped riches that are sitting quietly on our 
home shelves.

Held on the campus of Mills College and at 
a local hotel, the conference itself was full of 
inspiring presentations and demonstrations. 
Conference co-chairs Julie Chen (Flying Fish 
Press) and Macy Chadwick (In Cahoots Press) 
orchestrated an event that gave us solid, 
clearly understood content, presented with a 
sequential flow that spoke to the experience 
of the attendee, allowing for a singularly 
gratifying experience. The clarity of topics, 
scheduling, tours, presentations—and even 
the signage—all evidenced the sophisticated 
level of planning.

1 A link to the exhibition catalog, the conference 
abstracts and other information about the CBAA can 
be found at http://www.collegebookart.org/Default.
aspx?pageId=944812

Before describing the conference in more 
detail, the organization itself should be 
explained, as many may not yet have heard 
of it. Founded in 2008, the College Book Art 
Association (CBAA) supports and promotes 
academic book arts education by fostering 
the development of its practice, teaching, 
scholarship and criticism. It is a non-profit 
organization fundamentally committed 
to the teaching of book arts at the college 
and university level, while supporting such 
education at all levels, concerned with both 
the practice and the analysis of the medium. 
It welcomes as members everyone involved in 
such teaching and all others who have similar 
goals and interests. While the organization 
provides a range of benefits, the biennial 
conference that it hosts is the most important 
opportunity for all of its members to learn 
from one other.

There were over seventy-two presentations 
given in twenty-three panels during the 
conference’s two days. This was supplemented 
by a members’ juried exhibition, pre-

conference tours, technical demonstrations 
and round table discussions. The panels 
included diverse topics such as “Shaping 
Readings: Book Structure and Cognition,” 
“Book Art Online: New Methods of Access 
and Distribution” and “Codex Decoded: 
Exploring Micro- and Invisible Elements in 
Artistic Book Works.”

As a conference attendee, it was nearly 
impossible to choose from such a rich 
offering of talks; thankfully, every panel was 
well-vetted and interesting. Along with the 
eloquence of the usual suspects in our field 
were the lesser-known presenters such as 
Alexander Mouton from Seattle University, 
who walked us through multimedia books 
that allow reader interaction through digital 
interfaces such as a bar code scanner, Amelia 
Bird’s extensively researched talk about 

Buzz Spector’s keynote address on January 6, 2012. Photo credit: Barbara Tetenbaum.



“Conceptual Erasure,” or the way-out-there 
presentation by Kimberley Garrison and 
Steve Radosevich on the Skywheel Project 
which intends to launch a prayer wheel 
satellite into outer space.

Student portfolio reviews, a members’ 
showcase, round table discussions, and 
technical demonstrations supplemented 
these talks. Pre-conference tours took 
attendees to the many Bay-area attractions 
including the Bookbinders Museum, Arion 
Press, Electric Works, Magnolia Editions and 
Horwinski Printing, a letterpress poster shop 
on the brink of closing its door save for the 
jobs it gets from the Roller Derby industry.

A Members’ Showcase allowed for an 
uninterrupted two-hour show and tell of work, 
and BiblioTech, a members exhibition juried 
by Ruth Rogers and Emily McVarish, opened 
the first evening of the conference at the San 
Francisco Public Library. Unofficial events 
included the announcing—and subsequent 
tasting—of the winner of the Vandercook 
Cocktail Competition, an event that has 
already evolved into a typeface-inspired 
cocktail competition to be held in 2013.

The conference ended with the perfect 
bookend to Buzz Spector’s kickoff talk: a 
lecture by Internet Archive founder Brewster 
Kahle, who spoke passionately on his belief in 
the public’s free access to all information and 
work to preserve a digital copy of absolutely 
everything that is being created: books, music, 
film, visual art. His pure, childlike energy, his 
politics and vision were inspiring and provided 
an unusual mirror to the weekend’s activities 
and conversations.

We all left sated with inspiration and 
information, new and reconnected colleagues, 
and a deep feeling of amazement in what this 
new organization has accomplished.
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Amaranth Borsuk and Brad Bouse, Between Page and Screen, limited-edition artist’s book, 2012. Activating the text requires both 
the book object and a computer with webcam and internet access. Courtesy Brad Bouse.



Cynthia Thompson’s “Experimental Typographic Illumination” demonstration on January 5, 2012. Photo credit: Barbara Tetenbaum.
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and essential contemporary art! The American Print Alliance is the 
non-profit consortium of printmakers’ councils in the U.S. and Canada, 
including the Mid America Print Council. Representing over 6,000 
artists, we provide you with insights and inspiration for printmaking 
as well as practical information, and inform the public and museums 
about prints, especially by sponsoring traveling exhibitions (so far, nine 
exhibitions have shown 852 different prints, paperworks and artists’ 
books at 64 venues).

Contemporary Impressions is the only American journal devoted entirely  
to critical literature about contemporary print arts. The journal 
emphasizes printmaking’s creative role in all contemporary arts, 
considering print’s synthesis of fine and commercial art, high and 
low, craft and appropriation, precious collectable and democratic 
expression. Articles, interviews, exhibition and book announcements 
and reviews fill the year’s two 32 page duotone issues. Subscriptions are 
$39, but MAPC members pay only $32 and students just $19.

The focus is on innovative printmaking that challenges boundaries and 
provokes thought, with insightful, readable texts. Thus the journal itself 
serves a major function in our goal of promoting a dialogue about the 
most significant conceptual and theoretical issues in art and society, 
inspiring and strengthening printmaking around the world.

Subscribers to the journal also receive a free gift print, are invited 
to post an image free in our online Gallery’s Print Bin and receive a 
password for subscriber-only areas of the website, like the very popular 
List of Competitive Exhibitions. In addition, you get the benefits of 
supporting an arts advocacy organization that offers free resources like 
the List of Print Study Rooms and our new List of Classes & Workshops, 
so be sure to explore our website, www.printalliance.org.

Please contribute to the Kenneth Kerslake Memorial Fund for Student 
Subscriptions in honor of our founding board member, extraordinary 
artist, dear friend and exceptional teacher. A few dollars from each 
artist adds up to many student subscriptions.

The Alliance is a Benefits Affiliate with Freelancers Union, providing  
access to group-rate health, life and disability insurance with a waiver  
of the application fee, just use the link from our homepage.

Learn more about the American Print Alliance and subscribe to 
Contemporary Impressions at www.printalliance.org.

Subscribe today!
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Sean P. Morrissey, Student Representative
University of Nebraska-Lincoln
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University of Akron
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Purdue University
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